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VUUmenb aHIUNCKO20 sI3bIKA

Translation has always played a significant
role in the history of the culture of individual
Nations and world culture in general. The
history of human society goes back thousands
of years. Different Nations entered into
economic, trade and military relations.

There were such situations when people
speaking in different languages were involved
in the process of communication, in such cas-
es they used the language of the mediation or
were forced to resort to verbal mediation — «in-
terpreter» — “tolmach” (5).

Bue to the translation, people could com-
municate with representatives of other cultures,
got more information about the world around
them, and various teachings and religions were
spread.

Before the beginning of the XX century,
the attitude towards the translation was
contradictory: for some people the translation
was a duty, for others it was a hobby or a
favorite pastime, and for others the translation
was simply impossible by conviction (1).

The theme of this work is archaisms and
ways of their translation.

The relevance of this topic is that the
translator faces the problem of translation of
archaisms very often. Archaisms, referring to
the non-matching elements of the language,
denoting concepts alien to other cultures,
always present a particular difficulty in the
translation process.

These difficulties, on the other hand, provide
an interest in the problem. In this paper we
will investigate the problem of the translation
of archaisms and consider the techniques that
should be used to convey the meaning of words
from one language to another as accurately as
possible.

The creative thinking of the translator
performs two interrelated functions:

firstly, recreating the real reality of another’s
environment, realizes his plan, and secondly,
he kind of rethinking the facts, phenomena,
to their description satisfy the perception of
Russian and Russian-speaking addressee.

The translation of archaisms recreates the
history of the culture of the language, and we
can see that the ways of the formation of values
in the original and translation are different.

Thus, the translation of archaisms should
be considered in the following parameters:

literal translation and natural correspondence
(equivalent, analogue, adequate replacement).

The hypothesis is: there are difficulties
in the translation of archaisms in the texts in
English and Russian language

In the work we used research methods:
theoretical analysis and generalization of
scientific literature on the types of translation,
bibliographic analysis of materials of the
Internet.

The practical significance of the work lies
in the fact that the results of this study can be
used in the classroom electives and clubs in
secondary and high school.

The aim of this work is to study and analyze
the techniques used by the translator to convey
the meaning of obsolete words.

To achieve this aim, we identified the
following goals:

1) to study the classification of outdated
vocabulary;

2) learn the techniques used by the
translator to translate obsolete words;

3) choose the synonyms for the archaisms;

4)make a mini-dictionary of obsolete
words that are found in the fairy tale «Pot».

The object of study is the tale of A. N. Tol-
stoy’s «The Pot» .The subject of the study is
archaisms in the text of the fairy tale.

Archaisms

In Russian language there is a «obsolete
stock» of the words of the veterans that have
served its purpose and became obsolete, it is ar-
chaize. But they did not disappear, but become
a passive language inventory. We can use these
words if we understand their meaning.

On the old site always there is something
new, so in this case. To replace lexical elements
that have gone disuse, new words are syn-
onyms (equivalents) having the same meaning.
Should provide examples of archaisms to the
conversation was more substantive: JTaHUTHI
(cheeks), Boa (neck), mmans (palm), BHEMIUTH
(listening).

We can see that some of them are not with-
out explanation would understood by them-
selves. There are clear archaisms, their meaning
is more open and lies in the associative connec-
tion with modern languages, for example, oun
(eyes), ynosarts (hope) etc.

archaisms are used:
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a) to recreate the historical color of the era
(for example, in novels, short stories);

b) to give a speech with a hint of solemnity,
and pathetic emotions (for example, in poetry,
in oratory speech, journalistic speech);

c) to create a comic effect, irony, satire,
parody (e.g., satires, pamphlets);

g) for the speech characteristics of the
character (for example, persons of the clergy).

Depending on the method of education,
archaisms are:

1. Lexical, which were replaced by words
with other roots. These words are difficult to
understand without knowing their translation
or original meaning. These include words such
as ycra — lips, mepct — finger, Tolmach — trans-
lator.

2. Lexical and word-formative. In this situ-
ation, the archaic and the modern version have
the same root but different derivational mor-
phemes. For example,

3HakoMelr — an acquaintance; pal, peroaps —
fisherman.

3. Lexical-phonetic-differ from the modern
version phonetic design. For example, muut —
the poet, ructopus — history, Hymep — number.

4. Lexico-semantic. These include archa-
isms, which still function in the language, with
a different meaning. To example, word mo3op
previously meant spectacle, today it means —
shame or dishonor (7).

archaisms can be divided into the following
thematic groups

1) everyday, household vocabulary;

2) professions, occupations;

3) piece of clothing;

4) food, beverage;

5) words that give the hero’s speeches a
sublime shade;

6) words that give the hero’s speech a
simple character;

7) words that are references to religion, the
text of the Bible.

In addition, there are thematic groups that
meet only archaisms:

1), the words used to describe the
appearance, characters

2) wordsrelated to the field of jurisprudence;

3) time markers;

4) direction indicators.

Types of translation and methods of
translation of archaisms will be discussed in
the next Chapter.

The translation of archaisms

1. Type of translation

The task of the translator is to convey the
means of another language in a holistic and
accurate content of the original, preserving its
stylistic and expressive features (7).

It is customary to use the terms «adequate
translation» and «equivalent translation»to de-
termine the result of a translation:

1. The adequacy of the translation answers
the question whether the translation as a pro-
cess corresponds to communicative functions-
the correct transfer of all semantic content.

2. The equivalence is aimed at the result of
the translation and answers the question wheth-
er the final text corresponds to the original text.

Maybe there is some chemistry between us
that doesn’t mix. beiBaeT, 4To JIrOIM HE CXOOAT-
Csl XapaKTepaMmu.

The general purpose of translation is to
convey the meaning of the original, but there
are other tasks specific to this communicative
situation. Translation of poetic texts has certain
difficulties, because the main task is to transfer
the semantic content of the text with maximum
accuracy and completeness and translation
usually involves certain semantic losses (3).

In such cases, the assessment of the
adequacy of the translation should be based
not only on the overall objectives of any
translation, but also on the specific tasks set by
the translator.

2. The problem of «translatability» and
«untranslatability»

Translations of the same work, but made at
different times, may reflect the era when they
were created, as each translator sometimes
introduced into his version exactly those
elements that formed the basis of the current
aesthetics at the time.

K.I. Chukovsky argues About this phenom-
enon in his book «High art», complaining that
in this case «every new translation was a new
distortion of the original. Conditioned by tastes
of that social layer to which the translator ad-
dressed ... each epoch gave translators the own
recipe of deviations from the original, and they
strictly adhered to this recipe, and to their con-
temporaries in these deviations and the main
advantage of the translation» (6). For example,
the age of monolatrism dictated poets such
transfers «Yaroslavna’s lamenty:

S ropauneit cama k JlyHatro noseuy,

Bo6poBsIii cBOit pykas B Kasite oMoy,

W pansr 060oTpy Ha Mropesom Tere,

Ha OnenHoM, MOXKET OBITh, U XJIQJIHOM YK
nocene

(Translation By A. Palitsyn, 1807).

It turned out magnificent «Alexandria vir-
gins, clearly intended for recitation on the
stage» (6).

The age of romanticism demanded that the
translator turned «Weeping yaroslavny» in ro-
mance, which makes its work V. Zagorski in
1825:

He B poliie ropiuiia BOpKyer,

CTAPT B HAYKE Ne 5, 2018



B UMHOCTPAHHBIE A3bIKMI W

1041

CBOUM MOKHHYTA JPY>KKOM.

KHsruHs 1oHas roproet

O kusi3e Urope cBoem and so on.

K.I. Chukovsky comments: «it was a sensi-
tive romance for the harpsichord. Translation
is called: «Yaroslavna. Romance» (6). Further,
the scientist defines the main task of the trans-
lator, which is as close as possible to the text
of the translation to the original text — «to its
rhythm, style, dictionary, poetic images» (6).

Here we come close to one of the main
problems of the theory of translation — is, quot-
ing L. Nelyubin, the problem of transferabili-
ty —irreducibility. It is believed that the correct-
ness and completeness of the transfer means of
one language of all that is expressed in another
language lies the difference the actual transla-
tion of the paraphrase, and abbreviated presen-
tation, that is, from any kind of «adaptationsy.

From L.L. Nelyubin’s point of view, the
principle of transferability exists, «when it
comes to people standing at about the same
level of culture and scientific and technologi-
cal development, everything that is expressed
in one language can be expressed in another,
that is, equivalent translation is possible» (4).

Indeed, if the translation is to be regarded
as a transformation of information in which
no loss occurs, but the content and form of
the original is transmitted, then such an exact
transformation is fundamentally impossible.
And if the translation is regarded as a speech-
language activity aimed at the transmission and
reception of messages, that is, necessary for
inter-language communication, the problem of
translation is solved positively (4).

3. The translation of archaisms

In translation theory, there is a special term
for the designation of lexical units that reflect
the specific realities of a country and have no
equivalents in another language — «nonequiva-
lent lexicony.

These characteristics of units of non-
equivalent vocabulary is a problem in the
translation:

1) the realities that make up the layer of
nonequivalent vocabulary found in the country
of the original language are perceived as alien,
foreign elements by the bearers of another
culture and another language;

2) the need, along with the subject value of
the units, to convey the national and cultural
specificity of the value (2).

Translation of the text is carried out in two
stages.

1. Text perception.

This stage includes pre-translation percep-
tion of the work, when the translator tries to
deeply comprehend and feel the text, and the
actual translation perception, i.e. direct percep-

tion of specific words, sentences, phrases, etc.
at the time of translation (7).

2. Text translation:

The translator starts to recreate the
original form in the translation language.
Accepting  semantic and  emotionally
expressive information contained in the phrase
to be translated, the translator recreates this
information, seeking to preserve its full scope.

When translating archaisms, the translator
encounters the following problems.

1) The author depicts a specific historical
era, diligently copying its language, describ-
ing the realities. Here, the main assistant of the
translator are dictionaries, and he will apply an
adequate translation. Adequacy should be un-
derstood not only to correspond to the trans-
lated word, but also to the entire verbal envi-
ronment, i.e. the context. It is usually translated
not the words and thoughts expressed not one,
but a few words. Therefore, it would be logical
to consider a word or even a semantic group
expressing a relatively complete line of thought
as the minimum «unit of translation».

2) The author depicts a fictional world, the
language of which is close to the language of
some historical era of the world. In this case, it
is reasonable for the translator to resort to the
likening translation. The likening translation is
used in the transfer of archaisms in the «Tale
of the fisherman and the fish» by A.S. Pushkin.

In this work, the author used a large number
of archaisms to reflect the national Russian col-
or, which are interesting from the point of view
of their transmission from Russian to English.
Thus, the Russian concept «3emisiHka» trans-
lated into English using an approximate match,
which has the form of a description:» the hovel
of clay and wattle «(literally — «shack of clay
and strawy»). «CromboBast aBOpsHKa» also
transmitted by means of a likening translation:
«a high-born lady». A similar technique is used
in the translation of the phrase «for Chuprun
pulls», which is transmitted in the English ver-
sion as «pulls their hairy». In the above exam-
ples, the translator conveys the semantic con-
tent of words, losing their national color. This
technique is most successful, because it takes
into account the need to Orient the text to the
reader. The fairy tale, designed mainly for chil-
dren, should not be overloaded with language
units, the value of which would remain outside
the reader’s perception. In this work semantic
content comes to the fore, as a result of which
it is necessary to ensure the utmost clarity of
the text of the translation and its accessibility
to the reader (7).

4. Methods of translation of archaisms

In the modern science of translation there
are the following methods of translation
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1) selection of adequate substitutions
(selection of matches chosen on the basis of the
context);

2) selection of analogues (selection of
matches based on synonymy or similarity of
the external form of words);

3) a grammatical substitute (as a result of
which the grammatical unit of the source text is
converted to a unit of the translated text with a
different grammatical meaning);

4) omission (omission in the language of
translation of the units that are present in the
text of the source language, while maintaining
semantic equivalence in order to eliminate
semantic redundancy of the source text);

5) modulation (replacement of the original
language unit by the translation language unit,
the value of which is derived from the value of
the original unit);

6) compensation (using of units to make
up for the difference in semantics between the
units of the original language and the translation
language);

7) antonymic translation (replacement of
the affirmative statement on the negative and
Vice versa, the unit is replaced by a unit with
the opposite value);

8) descriptive translation (transmission of
the lexical unit value by more or less common
explanation).

5. Archaisms in the fairy tale “The Pot” of
A. N. Tolstoy

During the work on the translation of fairy
tales «Pot» we found 19 archaisms (8):

6 of them belongs to the name of household
utensils,

7 — actions, 3 — adjectives

2 — figure: crpsimyxa — cook and fabulous
creature YromoH

And one word that has two meanings
according to Dahl’s explanatory dictionary:

Trough 1) the kit 2) the pre-dough, dough

Ksamns 1) kamymika 2) omapa, TecTo.

The difficulty in translating archaisms
was that it was difficult to find their English
equivalents in dictionaries.

For example, the word

Crpsmryxa is translated into English as

cock cooking. A woman who engages in
cooking [cooking 1.]; cook.

But the word cook has several meanings

[kuk] 1. 1) cook, cook; cooking

KyXapKa, 1oBap; CTpsIyxa

So we chose «village-cook» to convey the
meaning of the word.

the word «tongs» is translated as

Oven fork literally in Russian sounds like
« oven fork»

The Russian term «archaisms» corresponds
to the English term:

a) archaisms — obsolete words, expres-
sions, or phrases replaced by synonyms from
the number of neutral lexicon units;

b) gavelock [‘gavalok] ;

1) metarensHOE KOTBE, ApOoTHK Syn: dart,
javelin 2) mom; »xenesnast Bara Syn: lever,
crowbar

poker I [‘pauks] 1. 1) xouepra 2) mpubop
JUTSL BBDKUTAHUS 110 JICPEBY 3) 3aKOCTCHEBIIINH,
YOTIOPHBIN YEJIOBEK

Word

cTpsinyxa — cook crpsimyxa. The woman
who is engaged in cooking [cTpsmus 1.]; Ky-
xapka.

But the word cook has several meanings:
[kuk] 1. 1) xyxapka, moBap; cTpsmyxa

So we chose «village-cook» to convey the
connotation of this word. The tale is very inter-
esting, contains the everyday life of the village
life. The text of the fairy tale is full of archa-
isms, outdated vocabulary and words related to
common speech.

Conclusion

Functions of archaisms are very diverse,
and the very concept of archaism needs some
clarification. This term combines heterogeneous
concepts. The development of vocabulary are
varied.

All the time there is a process of losing the
language of some words and the appearance of
others in it; some words come out for one rea-
son or another out of use and may even «fall»
from the language. Others, appearing, begin to
play an important role in live communication,
gradually getting a firm place in the language.
These processes take place both in Russian and
in English.

On the one hand, the word may become
«obsolete» by itself, may be replaced by an-
other word or words synonymous with it.

In translation theory, there is a special term
for the designation of lexical units that reflect
the specific realities of a country and have no
equivalents in another language — «nonequiva-
lent lexicony.

The characteristics of units of non-
equivalent vocabulary is a problem in the
translation:

1) the realities that make up the layer of
nonequivalent vocabulary found in the country
of the original language are perceived as alien,
foreign elements by the bearers of another
culture and another language;

2) the need, along with the subject value of
the units, to convey the national and cultural
specificity of the value.

The translator has to solve the problem of
«translatability « and « untranslatability”.

In the modern science of translation there
are the several methods of translation.
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Appendix 1
The Tale «The Pot» of A.N. Tolstoy

K HOuM crpsimyxa ymasiiach, 3acHyja Ha
10JTy OKOJIO TIEYH U TaK 3axpariesia — TapakaHbl
o0MHpali co cTpaxa, LUIENaINCh, Kyla HY HO-
ajo, ¢ MOTOJIKA J]a CO CTeH. B mamre Hax cTo-
JIOM TTOMHTHBAJI TOJTyOOi oroHEK. M BOT B TIeU-
Ke cama co00i 0TO/IBUHYIIACh 3aCIIOHKA, BHLIE3
ITy3aThIil TOPILIOK CO IIaMU U CHSJI KPBILIKY.

— 3ApaBCTBYH, UeCTHON HapO/I.

— 3ApaBCTBYH, — BA)KHO OTBETHJIA KBAILIHSI.

— Xu, Xu, — 3ane0e3WT TIIHHSHBIA TPOTH-
BE€Hb, — 30PABCTBYHTE! — 1 KIIFOHY HOCUKOM.

Ha npotuBeHb oKoCWIIaCh CKAJIKA.

— He mro0mro mombix Oecen, — ckaszaia oHa
IPOMKO, — YX, YEHIyTCs YbH-TO OOKa.

[IpoTuBEHB HBIPHYI B IEUYPKY Ha LIECTKE.

— He Tporaii ero, — ckazan ropuiok.

I'psi3HBIN HOC BBITEpIIA XyAas Kouepra u 3a-
HIMbITaNa;

— OnsATp pyraerech, HET Ha BaC YTOMOHY;
MOTAEUIbCSl, MOTAEIILCS 1Bl JI€Hb, & HOUbIO
ocrarb He JaayT.

— Kro mMens 3Ban? — mmOBIpIIHYA YTOMOH
O[] TIEYKOH.

—DTo He s, a Kodepra, 3TO OHAa CEromHs
IO CTIMHE CTPAIYXY ChE3/IMIIa, — CKa3aJla CKaJIKa.

Kouepra meTHynace:

— U He 51, a yxBaT, caM XO3sIMH YXBaToOM
CBE3/IHUI CTPSILYXY.

YXBar, pacCTaBuB pora, IpeMaJ B yTiIy, yX-
MbULsICS. [OpiIok Haay mMEKU U cKazal:

— OOBSIBIISIIO BaM, YTO BapUTh i OOJIbIIe
HE JKellaro, y MeHs B 00Ky TpeUIHHa.

— Ax, Oatromku! — pa3zoxajachk Kouepra.

— He 6onbHO Han0, — OTBETHIIA CKAJIKA.

IIpoTHBEHDb BBICKOUMII U3 MEYYpKH H 3a-
TOJTHIT:

— Tpemuna, 3ama304Koii ObI, TECTOM TOXKE
TIOMOTaET.

— IToMakp TecTOM, — CKa3aia KBaITHS.

I'pp13eHHast JIOKKa COCKOYMIIa C TIOIKH, 3a-
YepITHyia TECTO U IoMa3alia TOPIIOK.

— Bcé paBHO, — cKka3ail TopIiokK, — HaJl0€eo,
JIOTIHY 51 U 3aMa3aHHbIN.

KBamrHst crama myduThCs W ITy3BIPSIMHU
mENKaTh — CMESIach.

— Tak BOT, — TOBOPHT TOPIIOK, — XOUy S,
YECTHOW Hapo/l, NUIEMHYTHCS Ha MOJ U PaCKO-
JIOTHCA.

— [oxuBuTe, NsiaeHbKA, — BOIMJI MPOTH-
BEHb, — HE BO MHE K€ [ BAPUTh.

— XaM! — rapkHyia cKajKa U KHUHYJIaCh.
EnBa oTckoumn mpoTHBEHbB, TOIBKO HOCHK OT-
mubsIa eMy CKaJlka.

— barromku, Oatrorku, apaka! — 3amerta-
Jlach Kouepra.

W3 meuypku BhIKaTHIIaCh COJOHUIA U 3a-
MUKana:

— He HY»HO 1T KOTO TIOCOIINTH, HE HYKHO
JIA KOTO TTOCOJTUTE?

— Yermeenp, ycreenb HaCOIUTh, — TPYCTHO
OTBETHJI TOPLIOK: OH OBLI cTap U MyAp.

Crpsinyxa crana NpuYuTarh BO CHE:

— PonHenbkue Mou ropiouku!

lopirox 3aToponwics, CHSI KPBIIIIKY.

— Ilpomaii, yecTHo#l Hapoj, ceiluac paso-
OBIOCh.

N coBceM yxe ¢ IECTKa CUTaHyTh XOTEI,
Jla BIIPYT, CIIPOCOHOK, YXBAaTHJI €T0 POraMHU Y-
pEeHb YXBaT ¥ MaxHYJ B I1€Yb.

[IpoTHBEeHD MPBITHYIT 32 TOPIIKOM, 3aCJIOH-
Ka 3aKphlIach caMa COOOH, a CKaJlKa CKaTHiIach
C IIECTKa M yJapuiia Mo roJIoBe CTPAMYXY.

— Yyp, MeHs, 9yp, — 3aJI0T0Taja CTPAIIyXa.
Kunynace k rneuke — Bc€ Ha MecTe, Kak ObLIO.

B okomrke Ope3xuil, CIIOBHO MOJIOKO CHSI-
TO€, yTPEHHUK.

— 3aTorIATh TMOpa, cKazaja CTpsIyxa
Y 3eBHYJIa, BCS J1ayKe BHIBOPOTUIIACH.

A xorma OTKphUIa 3aCIOHKY — B IICUU Jie-
JKaJI TOPIIOK, PACKOJIOTHIN Ha JIBE TIOJIOBUHKH,
I TIPOJTMIIUCH, W MIEN 10 M30€ IyX KPEemKuit
14 KUCJIBIH.

Crpsinyxa TONBKO pPyKaMH BCIIECHYIIA.
U momasno xe el 3a 3aBTpakom!

Appendix 2
Translation of a fairy tale

Toward night the village-cook got up, fell
asleep on the floor near the stove and snored.
So, the cockroaches dying with fear, slapped,
no matter what, from the ceiling and from the
walls. In the lamp above the table, a blue light
flashed. And here the Flap withdrew itself in
the stove, a pot-bellied pot with cabbage soup
came out and took off the lid. — Hello, honest
people. «Hello», said the Trough. «Hee, hee»,
The clay baking sheet drew in, «Hello!» — and
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pecked his nose. The rolling pin looked at the
pan. «I do not like vile conversations», she
said aloud, «Oh, someone’s itches». The bowl
ducked into the stove on the pole. «Do not
touch himy, said the Pot. The dirty nose wiped
the thin poker and twitched: Again you swear,
there’s no Evil on you; You hobble, you hobble
all day, and at night you will not get a nap. «Who
called me?» — stirring Ugomon under the stove.
«It’s not me, it’s a poker, it’s she who went
down the back today to the village- cook», said
the rolling-pin. Kocherga rushed: «And it’s
not me, it’s the grip, the owner himself took a
stew to the village- cook». The grapple, with its
horns laid, was dozing in the corner, grinning.
The pot blew his cheeks and said: «I declare
to you that I do not want to cook more cab-
bage soup, [ have a crack in my side». «Ah, my
father»! The poker plowed. «It does not hurty,
said the rolling-pin. The bowl jumped out of
the stove and mocked: «A crack, a paste, a test,
too, helps». «Anoint it with a doughy», said the
Kvashnya. The gnawed spoon jumped off the
shelf, scooped up the dough and anointed the
pot. «Anyway», said the pot, «I’m sick of it, ’'m
bursting and smeared». The Kvashnya began to
puff and burst into bubbles — she laughed.

So, — said the pot, — I want, honest people,
to slap to the floor and split. «Wait, uncle», he
yelled, «do not cook soup in me». — Ham! The
rolling pin barked and rushed. The baking sheet
barely bounced off, only the toe knocked him
the rolling pin. «Father, fight»! Cried the poker.
From the stove, the solitary rose and squealed:

— Do not you need someone to salt? «You’ll
have time, you’ll have time to pester yourself»,
the pot said sadly: he was old and wise. The
cook began to wail in his sleep: — My rod-
like little pots! The pot hurried, took off the
lid. «Good-bye, honest people, I’ll break it
right now». And quite already with a pole he
wanted to throw, when suddenly, half-awake, he
grabbed his fools with a stupid grip and waved
him into the oven. The bowl jumped over the
pot, the flap closed itself, and the roll rolled off
the pole and hit the cook with a knife. « Dibs on
me, dibs on me...» muttered the village — cook. I
rushed to the stove — everything was in place, as
it was. Morning in the window, like matted milk,
matinee. «It’s time to flood», said the village-
cook, and yawned, all even turned upside down.
And when she opened the damper, there was a
pot in the oven, split into two halves, the shields
were spilled, and a strong and sour spirit walked
along the hut. The village-cook only clapped her
hands. And she was hit at breakfast!

Appendix 3
Archaisms in the text

1) Crpsimyxa —  JKeHIIWHA,

3aHUMAETCS CTPAIHEH.

KOTOpast

2) YMasThCsl — YTOMUTBCS, U3MYUUTHCS.

3) 3acioHKa — KpBILKA Ui 3aKpBITUS
BXOJ/IHOTO OTBEPCTHS [1€9X WIIN TOTIKH.

4) KBamns — 1. nepeBsHHas KaJlKa, Ka TyTi-
Ka JUIs TecTa 2. ormapa

5) Kouepra — wuHCTpyMEHT H3 Keies3a
WJIN IPyTOro OTHECTOMKOro MaTepuana s me-
peMelIeHus] TOPSILUX APOB U YIVIEH B TOIKE
TeYn.

6) Jlebe3uTph — yromHWYaTh, 3aUCKUBAThH
repea KeM-Tuoo

7) Motarbcsi — MPOBOAUTH BPEMSI B XJIOTIO-
Tax, OEroTHe, yTOMUTEIIbHBIX 3aHSTHSIX.

8) luObIpmiHyTs — MmEeOYpIUTh, UIyp-
marh — 3BYKH, BOSHUKAIOIIAE B MOMEHT TOTO
JeHCTBUA

9) I'pp13éHHASI TOXKKA — OUCHB CTapast Iepe-
BSIHHAS JIOKKA ¢ OOJIOMAaHHBIMU KpaelIKaMu

10) moibIit — mMpUHAIIEKAITII IO POUC-
XOXK/ICHUIO K HU3LIEMY, TIOaTHOMY COCJIOBHIO

11) moyibie Oecepl — XOJOICKHe, paOCKue
Pa3roBOpPHI

JlomaiHsis yTBapb

OpHTHHAI IepPeBOT
3aclIOHKa (JKEeJIe3HBIN
JIUCT, 3aKPbIBAIOLIUI oven [‘avon] door
OTBEPCTHE MEYH)
Kouepra poker
neyb oven
s Tecta) rolling pin;
CKaJIka (a ) & pin;
(quts Geubst) beater
yXBaT oven fork
1) (B pycckoii neun)
hearth [ha:0] (in Rus-
HIECTOK .
sian stove) 2) (HacecrT)
perch
JlewcTBus
OpUTHHAIT epeBo
niepen) fawn (upon
3anmebe3nn (nepen) (upon),
cringe (to, before)
3aTOIUISITH (TOMHUTH
stoke
T1e4b)
MOTACIIbCS fuss / rush about

smoke, emit fumes
hit (on), sock (in), give () a

TTOBaHUBAIT (A THIT)
cbe3aui (yrapui oT

TyTIIH) smack (on)
MASIACE get tired; be exhausted; be
Y fagged out
MIAOBIPIIHYIT stirring
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ITpunararensubie

OpUTHHAJ epeBos

rpbI3¢HHAs (CTapast AePCBsIHHAS JIOKKA) gnawing round
TOJTbIe Oece b villein talks
YECTHOM yCT. worthy [-01 ], honoured [‘pn-]
Hestenn

OpHUTHHA epeBoj
CTpsITyXa 31. village-cook

YromoH Ugomon

Ena

Trough 1) the kit 2) the pre-dough, dough
Kgammns 1) kanymika 2) onapa, TecTo.
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